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Cﬁayter Five

At Home and Abroa

THE LATER STUARTS

During the second half of the seventeenth century the English and
Dutch three times went to war, in 1652—4, 16657 and 1672—4.
By the middle of the century the Dutch had buile up the largest
mercantile fleet in Furope and clashes with English commercial

shipping in European or North American colonial waters became

inevitable — and now, for the first time almost, English artists could
employ their talents in satirising a Protestant enemy. It Is ironic
that later in the century the English should seek salvation from
their Catholic ruler, James 11, by inviting William of Orange to
accept the crown. The all-pervading background of knee-jerk anti-
Catholicism continued, so there seems a dreadful tnevitability
about the Popish Plot of 1678, the belief concocted by Titus Oates
that there existed a Catholic conspiracy ro assassinate Charles 11,
and the Assassination Plot of 1696, attributed to the exiled rovals

and the ambitions of Louis xiv.

THE ANGLO-DUTCH WARS

The War at Sea

The three Anglo-Dutch “wars” were almost entirely naval affairs
fought at sea, and the only English print of any of these
cngagements that T am aware of is a two-sheet engraving of the
so-called St James's Fight of 25 July 1666 during the Second
Anglo-Dutch War — complete tmpressions survive in the Henty
Huntington Library 1 San Macino, California {pl. 100} and in
the British Nuseum. It is ironic that otherwise the most recent
English depiction of a sea battle is An Unpartiall Memoriall of the
late Valliant and bloody bickrings, betwixt the Warlike Spanish,

and the Hollanders, on the Coast of England (pl. 101) - a large

T

singlc sheet {imperial size} headed by an engraving of the so-called
Bartle of the Downs of 31 October 1639, with verse text by John
Taylor {entered in the Stationers’ Register on 20 November of that
vear). The Water Poet’s verses applaud this decisive Dutch defeat
of the Spanish flect, which had intended to take control of
the English Channel and land an invasion force at Dunkirk,
but which was also embarrassing for the English, since the Dutch
had violated English ocutrality, with England's navy powerless
to intervene, The accomplished engraving that illustrates the Eng-
lish sheet may well be of Dutch workmanship {several similar
Dutch prints survive, one engraved by Crispijn de Passe the
Younger';, but if so, it is noticeable that rhe fighting ships have
been labeiled on the plate with the English abbreviations D and
S, for Dutch and Spanish. Presumably related to the same conflict.
alarge and = to my knowledge simifarly unique = print is a very
wide panoramic ctching entitled A Representation in what manner
‘C BOIL

the spannisch fleet [hies off the Kentish coast] and signed

rECIT 16397 It nfay have been issued in the Netheriands for the
Fnplish market = the spelling spamnisch perhaps pointing in that
£ ; 5 F i £

direction.

SHIPS

Datable to the time of the First Anglo-Dutch War is a most
interesting sheet depicting a type of submarine {really, a semi-
submerged ram) bailt in Rotterdam by the Frenchman De Son in
1653, The English prine, The true and perfect forme of the Straige
Ship bt ar Rotterdanm: A° ros3. which, though unsigned, is
artributed to Hollar (pl. 102}, clearly copics an original engraved
by Frederik de Witt and held uniquely in the Maritime Museum
in Rotterdam, entitled Perfecte Afbecldinge: van 't Wonderlycke
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Schip. gemaakt tor Rotterdan. 1653

the English and Durch versions is revealing. The original claims
that the wonderful ship could reach the East Indies in six weeks,
and in a single day get to France and back —on the English sheet
this latter claim has been significantly altered to read: *[She] can
goe from Rotterdam to London and Back againe in one day’, and
is immediately preceded by the omimous ‘the inuentor doeth
undertake in one day to destroy a honderd Ships’. The message
was clear = here 1s a dastardly secret weapon that the Dutch are
about to unleash on English shipping! But the English need not
have worried, for, in the event, the vessel never saw action, since
De Son was unable to find a clockwork motor powerful enough
to drive its internal paddle-wheel.

The allegorical ships examined in Chapter Four were, of course,
based on real ships, and, perhaps inevitably in this era, thar meant
warships, A number of prints portray actual named ships in their
own right, and a rare early survival of this sort of lovingly
observed detailed print is a three-sheer woodeut (49 x 7.4 cm)
rraditionally identified as the Ark Royal (pl. 1031, the ship thar
fired the opening salvo against the Armada in 1588, and which is

assumed 1o have been built shortly hefore chat dare. Recently,

ten (lefry
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however, Christopher Barnect has identified the vessel as the Henr
Grace a Dier —more familiarly known as The Grear Harry — and
dated the original sheet, of which the only surviving impression,
reproduced as pl. 103 is much later, to 152475, making it one of
the earliest images discussed in this book. From the seventeenth
century we have the highly detailed likeness of another grear ship.
characterised in the Stationers” Register as the *States Admiral!
[1.e., the admiral’s ship or flagship] called The Royall Soveraigne'.
appeared as a large two-sheer print (approximately 66 x g1 o
engraved by John Pavne in 1637, the vear of irs launch — it s
probably this princ that is recorded in the Corsham inventory o1
the late King Charles’s artworks as ‘A Printed picture of e
soveraigne ship’ valued at the enormous sum of 10 shillings.” The
Sovereign of the Seas took part in all three of the Anglo-Durtch
Wars,” though can hardly have been said 1o have distinguished
herself in the First; she parccipated in the bartle of the Kentish

Knock on 28 September 1652, bur ended the day by running
aground and spent che rest of the First Anglo-Dutch War in
harbour. She was rebuilt in Chatham Dockyvard in 1659-60, when
she was officially and significantly renamed the Royal Soverergin.

and given a new head. In 1653 the printseller Thomas Jenner
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Wencestaus Hollar after Frederik de Wite, The true and perrect firnre of the Nt



iesued a thirgetwo-page bookiet entitled The common-wealihs
grear ship convnonly called the Soveraigne of the Scas, built i the
;,mm 1637, which included a frontispiece plate of the vessel
é;1gy‘a\'cd by himself — ‘Thomas Jenner feicet [sic] 1653 -an
JI‘}”"”CM reversal of the Payne engraving on a much-reduced scale
o fit the small quarto page,’ and a second work to add to the
unique engraving by him listed in Hind.* It was cvidently
,-ppui)lishcd by Jenner himself in 1659, perhaps as part of 4 List
of all the Ships and Frigots of this Contmon-wealth, 1659.” Three
vears carlier a more popular depiction of the great ship had
;1pp(’dl'cd, but this time in two large woodcut sheets, one of the
manv items the Stationers™ Register records ficensed to Thomas
Warren. The Royal Soverein of England was still being offered as
one of the ‘Several Ships® for sale from David Mortier, who
described himself as ‘Bookseller in the Strand” in a list of prints
published shortly after 1702.% He was also sclling prints of A first
rate" with the Admirals flag and A Third rate under sail.

In November 1692 John Garrett was advertising a two-foot-
wide print of the flagship, the Royal Prince, which also fought in
the Second and Third Anglo-Dutch Wars, and this advertisement
incidentally notes that whereas a plain mmpression cost 1s., the
ship could be had coloured for 25, 6d. An advertisement in the
London Gazette the very same month records that Philip Lea,
Globe-maker, at the Atlas and Hercules in Cheapside, and Tho.

¢

Batchclor at the Globe at Charing-Cross, were offering ‘the
Draught of the Britannia, Roval First Capital Ship of England

consisting of 4 sheets of Imperial Paper . .. Price in Sheets 125’
The previous month’s Gazette had carried the advertisement of a

goidsmith who wraded at the sign of the Golden Key

‘over against
Exeter-Change in the Strand’, and was offering ‘the Section of a
First Rate Ship; Explaining all Parts thercof well Engraved, after
the design of Captain Tho. Phillips, 2d Engenier of England’,
sounding quite similar to another of Mortier's ship prints which
is deseribed as *Halfe of an Admiral ship™ with the manner of
ranging her Gunnes and stores’.

There seems to have been a market for prints depicting the
technicat details of ships in the late seventcenth century: for 8d.
Garrer was advertising *The Picture of a Ship, on a Roval sheet of
Paper; wherein is described by 130 figures upon it, all the Tackling
of a ship; with the explanation of each Figure at the bottom’,
according to the Term Catalogue for November 1683, It seeins
fikely to he identical with the bilingual *Description of the
tackeling belonging to a shipp / Beschryvinge van't getakelde
schip™. which, although it bears the imprint *“Printed: and sold by
John Garrere ar his shop, next ve Exchange stayres in Cornhill’,
also has U Amsterdam: by Jacobus Robiin, in die Nicuwbrughs
Steeg. in de  Stuurmans, Verkoopt alderhands  Sturmans
Gereetschap's this apparent joint and pacific Anglo-Durch venture
survives uniquely in Chetham's Library, Manchester. Fugine for

ships { Machine ponr les vaisseanx is a similarly bilingual prod-

impression. woodeut, British Museurn, London

ng

uction, but this time English/French, and which, though lacki
any fmprint information, is assumed to have been printed in
London and is dated *28 Feb. 16927 in a conremporary hand. The
English title continues: ‘invented by Anthony Duvivier Esq. for
which the King of grear Brittany [sic] was pleas’d to grant him a
patente under the great seal of England’. Another even more
ambitious sounding technical specification is advertised as forth-
coming in the Introduction to T. Hale's Account of New Divention
(16911 *An admirable Draught or Sculprure of this Ship in four

large sheets of Dutch Paper, will shortly be published.”

Anti-Dutch Prints

Despite a fair number of sea vicrories during the Anglo-Dutch
wars, it was not in naval iconography that the English chose to
score graphic points over the Dutch, but via the age-old strategy
of pictorialising one’s enemy as ugly, Alchy and ridiculous. The
following three engraved broadsides neatly exemplify this imagery
of msult, one for each war. The tenor of them mav be accurately
gauged by quoting the full title of the earliest: The Dutch-nens
Pedigree, or A Relation, Shewing how they were first Bred, and
Descended from a Horse-Tird, which was enclosed in a Butter-
Box (1653}, with text signed by one D. F (pl. roal. The engraved
iltustration depicts a two-headed equine monster {one horse head,
the other Van Tromp's head) defecating beside a large cvlindrical
butter-box from which hundreds of Dutchmen are about to
emerge, fed by two ‘portrait’ heads of Admirals Maarten Van
Tromp and Witte de With. Scatology has alwavs been an essential
part of the satirist's repertoire.'! The Oxford English Dictionary
entry shows that the contemptuous terim ‘butter-hox’ for a Dutch-

3 Anonymous, ship readinonally identified as the Ark Royal, late 1ath century
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s Anonvmons, The Derchoiens Pedieree, 1653, engraving,

Bucish Libeany, London

man was it use throughous the seventeenth century, and some-
thing of its popular narure may be gauged from one of the "For-

reign Jests® printed in The Complaisant Companion (1674

A Dutch-man in Amsterdam having heared himself with Wine
arew angry, and swearing Gods Sacrament, he would feign
now, why the Fuglish called his Countrymen Burtter-boxes, the
reason 1s said a [presumably rash, English] scranger by, because

they find you are sooapt 1o spread every where, and for your

sanciess must be elted dowen

(Less wittily = bur doubtless more acey

ately = the Dictionary of

Buckis

S Stang [1§11] explains the term as deriving “from the great
quanticy of butter earen by the people of chat country™.'%)

It will make sense thematically to discuss the latest sheet nexr,
caniecturally dared 1672, which Stephens mistakenly {or cup-
hemisticaltv? ) entided the Fgg of Durch Rebellion (pl. 105) —itis
clear trom the labels rhar o s, In tact, not an egg but, again, a
giant horse turd, on rop of which a demon is perched, and inside

which we see a table and several Durchimen in commorion as the

devil reaches down to grab one of them. Another who has fallen
backwards off his stool exclaims:
Fear makes me swound {swoon] give me some Brandy then
i ¢ \

Tis onelv that, can make us act like men.

This, interestingly, 15 surely an illusion ro the idiom, still cuvren

in English, of ‘Dutch courage’, not attested — m that form, ar leasr
— before Sir Walter Seotr (18261 Though unsigned, on stylistic
grounds the sheet was certainly etched by Francis Barlow,

From this Cacodarmon’s bum’ many more Durch mien are
evacuated ~ the same motif that we examined i Chapter Three in
A Pass For the Ronush Rabble ... through ve Diuels Arse

Peake (1624), In the foreground, as if harched out tfrom the tu:

are various flies, maggots and frogs. One oversize frog dressed m
military uniform kneels before another demon and pleads for his

tife:

Sweet Little Devill thou shal't haue my prayer
A poor distressed Froglander to Spare.

‘Frogland® was one of the insulting names for the marshy Low
Countries, punning on Holland, as - rather more closely —docs
‘Hogland', the style favoured m the third broadside, which was
issued during the Sccond Anglo-Dutch War in 1665, and iy entitled
in full The Dutch Boare Dissected, or a Description of Hogg-lund.
Again, “Boare, though appropriate for an inhabitant ot “Hogg-
land’, of course, puns on boor, a Dutch peasant.t

The engraved illustration is divided into four scenes, one of
which shows Holland as an island described m the accompanying

vers

as ‘Their Quagmire Tsle /... A Land of Bogs / To breed up
Hogs’, on which many frogs are seen = ‘Frogs m great Numbes

Thetr Land dorth Cumber’ —as well as barrels of pickled herrings
and a cireular cheese divided up like a compass ¢ Their Compass
is 7/ An Holland Cheese’). This is an carly example of the enduring

xenophobic habir of *gastronomic chauvinism’,

Dr Dorislas

A Nest of Plots

since It s actually

Di

a later state of a print

overed {1679)"

has an incriguing history,

Tossucd i 16352, ab

rthe outset of the First Anglo-Durch War, when 1t was entitied D
Dorslae

image identifics the three protagonists as the Dureh ambassador

< Ghost [pl. 106! In the earlier issue the kev below the

ro England, Time and Truth — or rather, as Dy Dorislme’s Ghose
representing Truth brought forth of the Grave by Tinwe'™ As the
alternative title of A Nest of Plots Discovered expiains, however,
in 1679 the principai is now 1dentified as a Jesuit, and his chair
that on which the pone is installed: “or, A Rod for the remise
Tesuits ser foreh in the explanation of this foliowing Agure, and

may serve as an antidore against popery and popish-churches™ Bu
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Isce, it scems highly likely that Dr Darisiaw’s Ghost is

e shail
noton fact, the first, but the second state of the print, making A

Nest

The main human figure is quite clear)y copied from the image

of Plots Discovered the third.

ot Gondomar, the Spanish ambassador to England, as portrayved
onthe title page of Thomas Scott’s The Second Part of Vox Populs
Srozgn but with a tray of eggs placed beneath the aperture of his

mirasious ‘chair of ease’. Careful inspection of this figure’s left

hond. however, shows it to have five fingers arid a thumb! In the
varhest state the hand was holding some object but has now been

diered so that one fincer points at Truth, Truth herselt, rather

unconvincingly, holds up a sun—and togicaliv so, since the

Vet Crecping wormes, that te Reliellion Fly
Noe Emblem's black enough texprelse em by
ndulgence grown Competitour from hence

We lee, and Tarn'd, malignant infolence
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dward Powell and George Farthing. etehing, British Museum, London

Divinity is depicted as a solar radiance above: but the presence of
the allegorical figures of Truth and Time rakes us straight back o
the The Travels of Time of the same vear, 1624 (see Chapter
Threeh

Between the protagonists are two tiny scenes = the familiac
horseshoe-shaped Armada here labelled not 88", but in the

Dorislaie’s Ghost state, ‘527, that is, 1652, the date of publication,

at the tme of the Second Anglo-Dutch War, and the fleet

accordingly labelled “The treacherous assault of Van Tromp upon

the English ships’, that s, in rthe Downs on 19 May 1652,
{Curiously, the print was fairly closely copied and the ace-

orpanying text translated into Dutch, according 1o the mmprint,
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“Tor Amsterdam, naer de Originele Copye, tot London gedruckry,
1652 [pl. 1o7]0" Similarly, what was evidently the pope and
cardinals, Jesuits, the devil and the King of Spain as portrayed in
their pavilion plotting the conquest of England derived from
W

lere identificd as “The Hollanders wretched consultations and

rd's Double Deliverance issued in 1621 {Chapter Threcl, is

actings against the English in the Indies’ {1.e., Amboynal. As we
have seen, the third component of this familiar triad would have
been the scene of Fawkes entering the cellars of Parliament; in
Dorislawe’s Ghost there is a scene inset in the top left-hand corner
of the print of soldiers approaching a building, which the key
identifies as “The basenesse of the Dutch in suffering the English

Ambassador to be se highly affronted and openly assaulred’ =1

>st that in the original {losth state this was the Gunpowder

i
Vot scene.

The scenes of the Ambovna Massacre of 1623, squeezed in
uncomfortably between the Dutch Ambassador’ and “Truth’,
arobably derive from the engraved frontispicee of A trie Relation
v the Unust, Cruel and Barbarous Proceedings against the Fug-
fisfrat Amiboyna (165 1), and are indeed noticeably cruder in exc-
cution than the rest of the engraving.™ More probiematic is
whether or not the small symbolic fox, crocodile and hyena
ibottom jeft) are part of the original conception - stylistically, 1
believe they are. The masks, the chameleon and the claw, however,
ail appear to be additions.

The date of what T thus infer to be the original state of this print
ritle unknown, and not known to be extant) must therefore be
post-1624 —since it is dependent on Scott’s titie page - but
probably not too long atrer {ante 16307), while the national mem-

arv of Gondomar was still fresh. In summary:

State 1 {Title unknown] between 1624 not known
and 1650

Stave 2 D Dorislaio’s Ghost

A Nest of Plots

Discovered

1652 British Library

Srare 3 1679 Ashmolean

Museum?’

Proie Wars

Interestingly, rather more sophisticated Dutch satirical prints were
cited by che English as one of the causes of the Third Anglo-Dutch
War i1672—4). On the eve of this war we hear of the influence

thar such anti-English prints were felt to be having on -
wernational opinion: in Samucl Collins’s Survey of the present state

of Russia (1671}, he notes that

Ihe Hollanders have another advanrage, by rendring the
Enalish cheap and ridiculous by their lving pictures, this makes
the Russian think us a ruined Nation. They represent us by a

Eyvon painted with three Crowns revers'd and without a tail, and

thie Uinired
Nethorlamds, 1672, engraving, pubtished by Henry Thils and fohn
Library, San Marino, California

by many Mastive Dogs, whose ears are ¢cropt and tails cut otf,
With many such scandalous prints. being more ingenious i the

usc of their Pencils than Pens.

The above passage from Collins is quoted in Flenry Stubbe’s A
Justification of the Present War against the United Netherlands

(16723, who writes also of the Dutch: ‘delaming and belving

most contumeliously the Person, Conduct, and Strength of four]
Prince, and .. . exposing him to scorn and derision by ridiculous
Pictures, and odious Medails™, calls this defamation ‘part of the
present contest’ (that is, the Third Anglo-Dutch War), and
further savs such things would be a sufficient casis belli in
themselves (‘and would indeed alone authenticate il Then,
alongside a pair of satirical medals, he reproduces the two details
mentioned by Collins, which appear to be excerpred from Dutch
prints, with a Latin inscription to the effect that ‘The Defeated
English bark but do not bite” (pl. 1e8). The following vear
Stubbe published A Further justification of the present war

~ Hunomgton




against the United Nethorlands, Hlustrated with several Sculp-

trres {16734 0 which one of the “sculprures’ reproduced agam

featured the tail-docking mout referred o in the accompanying

commentary passage:

Curious Prints were divulged every where of the English
Phaetons, being overthrown, not by the Thunderboles of Jove,
bur Valour of the United Provinces. Britannia, or Old England,
was no longer seated on Her Globe with Her Feer on the Sea,
but prostrate on the dry Land, Flolland being mounted upon an
Flephant, and trampling upon Herp also a Boor cutting off the
Tailes of the English Mastiffs, whereof some ran away, others
sate licking thewr Soares, others stood barking at a distanee:

another Boor was employing His Harcher to kili a muldde of

Adders with this Inscription: The English Dogs and Vipers
destroved by the Valour of the Hollanders in such a manner chat

thev shall give the World no further rrouble.

Stubbe’s plate B reproduces a print issued five vears earlier entitled

Algemeene verklavinge Van dit Sinnebeeldr Onunna non onmibus

Hacent (1688Y, but the promiment tail-docking monr goes back to
i g 5

the tme of the First Anglo-Durch War rwenry years carhier,

fearuring m such prines as de Passe’s Leewre en Honden Gevechr.

Der Low vnd die Hunde streitten,”

The fact that a German coy
was issned in Hamburg confirms William de Britaine’s complaint
i The Dutel Usurpation {1672} that
as they have supplanted the Trade of His Majesties Subjecrs: so
Gl

by abusive Pietures and ralse Libels; not only in their own Ter-

they have endeavoured to make a diminution of His own Glory,
rieories, hut i most of the Dominions ot the Kings and Princes

of Furope.”

In The English Balance weighing the reasons of Fnglands pre-
sent conpunction with France against the Dutch (16721 Robert
MeWard reported nwo ‘picrures” satirising Charles 11 in particular
that were being considered as contributory to Englands dec-

laration of war with the Netherlands:

The next ground of provocation discoursed of, in the King of
Englands court (for as yet it hath proceeded no further) is the
making & publishing amongst the Dutch of certain scandalous
pictures, and pamphlers, to the King’s dishonour, whereof sone,
ar least one, viz. the picture dedicar, and affixed by the rowne
of Dort, in the Stadt-house, to the honour of Cornelius de Wi,
in memorie of his attacque ar Chattam, bearing the draughr of
the thing, with certain Lines of Efullogy subjoined, {all no doubt
contrived with the lustre of advanrages sutable to the designe)
licensed by authority, and the rest onely of privat authors, but
publickely permitted, and of this kinde (as is reported at courr)
a pourtrait of the King of England, surrounded by some ladies
of pleasure, bussied in picking his pockers, is most noticed, and

talked of.

MeWard was inclined to see chese ‘grounds”™ as orvial =1 must
confesse, that for my own part, all the matter of this Article dorh
appeare to me so light, and slender’, the depretion of De Wit

daring raid on Chatham

being onely a true, and honourable representation, rey gestae,
containing nothing more, then the most ordinary, and vasic
reward, and encouragement of heroick atcheivements, and
consequently free of all shaddow of reproach. and on the other
hand, thart picture of his Maj. with his paramours, being at mosr
{f any such thing was at all' 2 wanton privateer timeousty
enough suppressed, when noticed, and so not chargeable upon
authority, until once guestioned, do no waves amount o a
sufficient verification . .. [and] that for that picture instanced of
the King of England, and the TLadies, even mterest and policy
seeme to absolve the Estars of any advice to the Painter, or othe:

accession unto it

In A discotrse written by Sir George Downing, the King <

fend
i

Great Britain's envoy extraordinary (o the stares of the

provinces (1672), the author protests thar Charles 11 iy "not <o

supinous or carcless, as the Duech abusively have picrured hi

with his hand in his Pockers, as an tdle-spectator, fooking on

e
ships as they burn’d ar Chatham' =" Downing rurther complains

that they have heen “so bold with his Majesties Roval Person, m

their abusive picrures {portraving him] so grosiy, that. .. it is nor
fit to be named’, in addiion referring to “these matchless con-

tumelies and abuses, represenred in Pictures, false Historica:

Medals, and Pillars’,

PICKING THE KING OF ENGLAND'S POCKETS

The mout of picking the King of England’s pockets has
surprisingly fong history,

It *a pourtrair of the King of Tngland, surrounded by some
1 o by B

ladies of pleasure, bussied in picking his pockers” was cons
by some to be a casus belli of the Third Anglo-Durch War
iMeWard, 167z,

Second, apparently, when we know from Pepys

abovel, it had nor been so ar the ame of the

n

s Diary “how i

Holland publickly chey have pictured our King with reproach ...

Nrvariauon

with two courtiers picking of his pocket’, and, ina s!

on the pocker motf, ‘with his pockers turned the wrong side

ourward, hanging our empty’.=® Bur it scems the larter was 2

satirical motit long familiar ro the Dutch in this context, for i a

letter of March 1617 written to the English ambassador ar Th

Hague by Sir William Lovelace, he reporrs that

My Lord Wotton vesterday asked me . . . whether [ had nor seen

a picrure se{n]e our of che Lowe Countryes which was his Majesue

[James 1} in his dublet and hose with both his pockers di

out hanging loose with this motto or inscription, Have you a

1

more rownes to scll. As then T was not able to satsfie him in



demand bur since T have binn assuved by one that such a picture

is sett forth. But it is nothing doubted but that vour Lordship

hath taken erve this afl fittinge order to supresse 167

In December of that vear Sir Thomas Wynne described the same
Dutch image of the English king “with his pockets hanginge oute
empty of money'. ™

In the late twentieth century the British Museum Deparoment
of Prints and Drawings acquired a previousiy unknown engraved
print that the curator dated to circa 1690 {pl. 109} It shows the

-cliff while a

kings of England and France sword-fighting on a se
character labeiled ‘MHans the Pickpockett’ picks King William’s
pocket with onc hand and with the other is placing a fool's cap
on his head. the crown already lyving on the ground. A fleer of
ships approaches the shore behind Louis xiv.

The message of the pont s clearly that William 111's war with
the French is foolish and that he is merely being exploited by his

Dutch allies.

ANGLO-DUTCH COOPERATION

As a postseript to this sorry chapter in Anglo-Dutch refations - so
often plaved out on the high seas—it is pleasing to be able to
record a print commemorating a notable example of Anglo-Dutch
cooperation, A True Draught of the Great Victory at Sea Gained

fvothe Rnglish & Dutch aver ye French May ye 9" 1692,
cagraved by Michacl Vandergucht, a pictorial celebration of the
Battie of Barfleur, in which Euglish and Durchh naval forces
inflicted a naval defeat on the French.

Another print of the same engagement etched by Isaac Sarrabat

survives 10 two different editions, one issued by Michael Tannel

alone (A Prospect of the last Seapight whercin the french are

Vererly routed by the English and dutch May 19t 16921, the other

joindy with Philip Lea under the titte A New and Exact Draught
Des

Duiclr against the French.

-ribing ye Late Sea-Fngagement Fought by the English and

7he Cowr of Flandoers

A motit of particular nterest inoits own right s that which
personifes the Netherlands as a cow, fought over and ‘milked” by
various Luropean nations. During the Second Dutch War a
broadside appeared entitled Hollands Representation: on the
Distch-mans Looking-Glass. Wherein be may see incvitable Ruine

attending his Ingratitude to the British Nation, If not speedily

Fygeoms A e N N P - ; { - c - Y
prevented Oy his qust Satisfaction, and bunble Submission to the

Ning of England (166

e

61 Ipl 1rsh. Beneath the two columns of

verse descriprion, the reader “thar would desire more largely to

understand this Flicroglyphick™ 1s advised ro “read a Book newly

v Charles

rublished, called Hollands [ngraritude, & This book b

119

Anonymous, [Hans the Pickpockett], circa 1690, engraving,

mn
British Museum, London

Molloy was issued simultaneously by rthe same publisher, and s
subtitled A serjons expostulation with the Dutch, in which the
engraving serves as a frontispiece, and the two columns of verse
as The Explanation of the Frontis-picce’.

The engraving is signed ‘R. Gaywood fecit’, and is known to be
after a design by Francis Barlow.™! 1t shows Philip 1v of Spain
riding the cow, while Frederick 10, King of Denmark, holds its
horns, Charles 11 of England feeds it hay, the Bishop of Munster
places his hands on its rump, an unidentified prince (?William of
Orange) drinks milk straight from its udder, and Louis x1v of
France lifts its tail —only to see it shit in his upturned crown.

Barlow and Gaywood may or may not have known a broadside

al situation issued

using the same motif for a different politic
twenty vears earlier in 1646 and engraved by Crispijn de Passe the
Younger, Der Castilianen uyt-vaert: Mitsgaders de Viaemnsche
Melck-Koe, but, in anvy case, there were carlier images belonging
to the era when the motif first surtaced: a print issued in Cologne
in 1588 (Dic Khue Auf¥ Nider Landt)

haintngs which can be dated 158374, And, stgnificantly, just as in
£ 5034 ¢ }

and two known English

the Barlow/Gavwood pring, in the Elizabethan paintings it 1s the
King of Spain who rides the cow of Flanders. ™
These images of the Cow of Flanders surely qualify as carly

political cartoons and indeed, with a letter dated 2 March 1583,
Don Bernardino de Mendoza. the Spanish ambassador in Paris,

sent a copy of the painting back to Spain with the following note:

The painting which 1 send is from Flanders, a cow which
signifies those States and H{is{ MJajesty] as rider on her, with a
long spur which draws blood. The Duke of Orange milking, and
a lady, who is the [Queen| of England giving her a little hay and

with the other hand a wooden bowl Zpail] to the [Duk

Qrange, and Alencon is holding the cow by the rail. ™




Richard ¢

HOLLANDS REPRESENTATION:

The Dutch-mans Looking-Glaf.

VW herein he may fee inevitable Ruine atcending his Iﬁgrazitudc to the

BRITISH NATION

1€ not {peedily prevented by his jut Satisfa@ion , and hamble Submiffion to the

KING o« ENGLAND

L, 8

S

Hat may this Emblem mean ¢ & Cow with £ings?

‘ /&/ A Mirerd Prince 2 Thefe ase oy fereaus things §

Fedlbya KNG ton, O, Tvaveitnow:
Hatland isteprefenced by the Com.
Enghands Grear  Aronarch gives this Reaf iis food,
Whiehls the {fue of a 75p rons Breod.
Tncitively view this dedy's Creaare,
Ardyou (hall finde ic bozh in form and fezture
The Dutch Refomblance , and (o come mere acar,
A Flemfb Proe and Cowhock Celver dobear.

See how her Neck (e doth exzend ro feed,

Yer(dan'd Iograce) wouid make hee Feeder bleed.
Hee Effence lic ceceivd from Englind, yot
tngracctol $he dock now difowyn that Debe,
Gructat Ackaowledgemene s Beaf now feorns,
Bute fteives co goar hee LM aker with be hoins,
Wow itnce ‘tsfo (6 R EAT KJNG) Commiflion give,
How long chis bale vnihankful Besft Dl dive,

Her fdes with f21 2mbisioafly dofwelt;

"Tis onely leemng fat, Sheisnos wells

She's our of ture, her Jooks deche har fick

Of Tumt, and Thiorder, Lunatick.

Sbhe moft Wove Dettors, and the muft endure

PhithatemiTing, 10enjoya Care

Our KING's the Balfam, and the Hedebare,

Thir mol prefesse our nr'rifh, and reflore

Hedands dead Stuger , toa jult guick fence

Bah of Ingratitudc and Recompence.

Hue') reach Her both aconce 1o feel, and knerw,

Thefe two decp points; what she dothwansand pwe.,
He thatenjoys the Danifh Regal Seaq,

Holds by the Horas, whoina gergen bess

Frecends much tricadfhip, and with Pirchand Tar,

And ber own Moneys, carrics on the War

Thop thet would defire ort bargely to underfand this Hieeo
publifbed, cslied Holands Ingratitude, ¢re. whertinthey may fade ful fasisfsition,

Tondos. Prineed by 7.7, for FLK . avdhie Princes Arms in

vewond after Franais Barlow, NHollands Representarion: o,

Penmark beware, feft we hereafrer Seof;
Her torn being fere'd, $8¢ chen will turo you off.
Racher, fince thee’| not bedr hee Soveraigns yosk,
Hold et Head fafr {or Englands farad fireak,
When by that blow She falls, we muft conclude
The Fudyement juft z(gamﬂ Ingratitnde.
Sictaf brave Don, fince Mounted, let her know
Who wis her cAcsfter onice, who muft benov.
Spur ca the quickchis Slow-pacd Aximaly
Thaugh $4e may wince oc kick, thou canit noe fail.
Be bald, She is chy awn, fpace noc her fide,
Hold faft the Horus, thou muift command fier Hide.
Mke her to bellow, if Shewill noc own
Her jult Allegiance to thy. Sparift Crown.
Make known, the Woriis ot come o chat firange pals,
That the right Omwer dares rot Ride his 4fr.
Musfer ftick clofe, for b own and 1.4 RLES it fake,
And leave ber not, ol that her heart doth ake,
T hou hitherto moft glarious things halt donc
Go on, and perfedt what thou haithegun
VVhatdo my Eyes behold 1pon the Ground ¢
Tlic Com's Clofe-flaol gan 15 the Gallick Cramn,
“That Prénce that lides \Witha Rebeliioue S1em,
s lure ¢'have Dirs throwa on his Deadem,
By thar he makes Home-fpun Rebetlion fweil,
And to doth teach his Suirjeds ro Rebel,
Laftly, youfeca rince that firongty wegs,
Aind boldly fucks tus Sulien fesfl 5 vich duggs.
sany attend her, a0d 1 hope concur
¢ indiftinét Interelts) o Rumne her,
Great CHARLES and Manferwill conjoya in one
To share her Fiefh, Lew Lewss pick che Fane, ’

glyphick, andthe Dutch ingrasisude, may read 4 Bpok nenly

L 1665,

! I NI

pubisshed by Erancrs Kirkiran, engraving, Natonal Acchives, London

o Dutelomins Lavking-Cilass,




1n his Metamorphosis of Ajax 11596} Sir John Harington clearly

demonstrated a fanuliaricy with the image:

the Flanders cow had more wit then the Germane sov
was made after an other sort, viz. the Mirrour of Princes [i.e..
Elizaheth] feeding her, the Terror of Princes [ie., Philip 11 of
Spain! spurring her, the Prince of Orange milking her ... but
the conclusion was, that Mounsicur d’Allanson ... would have
pulled her backe by the taile, and she filed fi.e. defiled] his

fingers.

The Due d"Alengon died in 1584, so Harington is clearly referring
retrospectively to an image he would have seen some twelve years
carlier. 11e doces not specify che medium, but since ‘the Germane
sow’ o which he alfudes is certainly a (German Lutheran) pring,
itis by no means impossible that he is also describing a Dutch, or
even an Fnglish, print.

The Dutch themselves certainly made use of the motif: a medal
struck 1609 emplovs ity and a print of ¢irca 1620 on the defeat
of Arminianism at the Svnod of Dort shows the Maid of Holland
standing on ity back, while an angel feeds it with olive branches

and s calmed by King James 1 of England. ™ lronically, Romeyn

de TTooghe pressed the motif into service vet again in his broadside
Holland hollende koc 1690, a satire aimed at William Bentinck,
Earl ot Portland, the so-called Vice-Stadholder, William 1s

Plenipotentiary in tolland.™

ROMEYN DE HOOGHE)S REVERSIBLE HEADS

Several of the same personnel depicted in the Barlow/Gaywaood

engraving reappear in a Dutch series of six reversible heads
engraved by Romeyn de Hooghe for William of Orange circa
1672, the so-calied Raamipiaar, in which Louis xiv invaded the
Wiiliam

fopposed with a toothless honl. the Bishop of Miinster (with a

Netherfands; himself {opposed with  Marsh, Louis
boart and Charles 11 of England, who, as a paid ally of Louis,
provided British ships and mercenaries. and whose head is here
opposed with a tiger which spews our a Tudor rose and a chain

of fleurs-de-lis,

THE CATHOLIC THREAT

Persccutions Abroad

A table of the first 1o persecutions of the primitive Church, &¢
fLeach SR 1656 — not extantt was a highly popular subject since
its nrst publication in England as a fold-out woodcur print bound
mn with the second edition of Foxes ‘Book of Martyis’ (157¢),

and subsequent editions, but was probably also sold separately

from the outser, as Watt suggests.™ Willlam Riddiard’s dated
activity as a publisher is closely centred around the year 1635,
making that year a preferable estimate for the issuc of his A nost
Fxact and Accurat Table of The First Ten Persecutions of the
Prinative [sic] Church;¥ it is probably similar metal-engraved
copies which are listed in the catalogues of both the Stent/Overton
firm (1658, 1665, 1666)"* ~though not cxtant-and Walton
{1660, ctc.] whose impression does survive in the Britsh Mus-
cam.™ In the latter’s last-known (posthumous) advertisement of
1691 the subject is listed tersely as “The manner of the Ten
persecutions under the Heathen tmperours’, but the entry of
1666 had continued significantly: ‘represented in several Tortures,
as they were cruelly Acted on the Christians; the which is con-
trived as a convenient Table for Ornament of every good
It

is possible that entries worded somewhat differently in Walton’s

Christians House, to stir them up to stand to the Faith"

catalogues of 1667 and circa 1674 refer to the same print—
despite a definite anti-Catholic extension to the descriptions:
Ihe Manner of the tortures used by the Heathen Fiperours of
Romie on the Christians, and a Comparison of the like bloody
crielties wsed by the Pope and that Party since they got up (1667)
and The several sovts of Tortures executed on the Christians, with
a brief Description of the bloody Cruelties, both of the Heathens
and of the Papists on the poor Protestants in sevcral /)/nucs (circa
16741

But the former, at least — perhaps the latter too —also sounds
like the print advertised in the Term Cataloguc issued on 6 Dec-
mber 1678, in the tense atmosphere immediately preceding the
‘discovery” of the Popish Plot, as A collection of the most bloody
usage of the Christians i the Ten first persecutions under the
Heather Emperours: with a short parallel of the like by the Pope
and that Party in Germany, Bolemia, ete; especially in England
i Q. Mary's daves, their attempts against Q. FElizabeth, the
Gunporwder Treason and the Rebellior i Ireland. All represented
in a large Copper plate. Price 1s.

In the Popish Plot period proper. the Term Caralogue for
February 1681 is advertising a single-sheet Christian Almanack
sold by Walton at the same price, ‘wherein is lively represented
the Papists bloody and horrid Plots against Protestants, not only
in France 157z, but against queen Elizabeth, theiv Powder
treason, Massacre in Ircland, but chiefly their Tast and greatest
li.e. the presenr Popish Plot]; in fifty threc Particulars....
In Walton's catalogue of 1660 another ‘missing” print is listed
relating to a more recent persecution of Protestants that
had occurred in Savoic five years earlicr: “The manner of the
Massacres in Savoy, lively represented in several Pictures; being
a necessary Table for the bouses of honest Christians, and to stir
to thankfulness for that peace and freedom which we

us up

cujoy’.
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Conspiracies at Home

The Jesuirs continued ro be a popular bughearn We have alreads

noted two engravings from the carly 1620y that depict them
sitting in council, plotting round a table, and we have noted the
Tenacdions conclaue’ in the hell of the probably contemporan
Potder Treason. One of the “Three Grand Enimies to Church and
Stare” portrayved i the engraved frontispicce to Sheppard’s The
Times Displaved i Six Sestyads {1646] 15 lesuitecall Pollicie’,
whose caption opens: I Antechrist shall ruind bee Grear
combustions wee must see ..

Plots of Jesuites ..

The engraved frovuspiece to The

{16531 continues this theme, showing the

ragrreme Froditares
Lognex Frasdatores,

Koger wolint Ty

L Tygulars §

Bt/ pisben_folpsgare.

ReeAgglorun g iine

Cura Aggnatuen Farla

pope. cardinal and priests also seated round a able plou

as the vtle goes on ro say, “How to bring England to rhe Romee

Religion withour tumult’. One of the three Jesuit fraces m

in iis by Robert Parsons id, 1610, who notorrously crcouraied

Philip 11 of Spain to invade and convert England. Tois o pin

what was evidendyv a broadside satire hsted in Steni’s ad

scenisement of 1662 as "Cornelius of Dort brings Parsons v oom

fession” has nor come down to uy {bur for Father Corncebue.
The feswits Dol

Ce6=~ mcludes standing portraits” of botk Parsous und

see Chaprer Sixl. The frontspiece o

Crarnt
Lesicde 2 central bust of Lovala, but they are merehy generd |

BHEN
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A book issued in 1641 enttled The rat-trap: o, The lesvites

ke i their owne Net, &e. Discovered in this yeare of Jubilee,

or Deliverance from the Ronsh faction, includes a woodcut of
“a lesuiticall Romist’ who “with a rusty dagger, stabbed Tustice
Flevwood, as he was going to the parbament house ro deliver up
a caralog of divers papists and lesuites names ..., and this is
presuimably one of the incidents responsible for the inclusion of
Sin Jesuits with bloody daggers™ inumbered viir on the print)
depicted m “The Solemn Mock procession’ that took place in
London on 1= November 1679, The dagger secmis always to have
hees associated  in the popular consciousness with  Jesuit
assassins, however, a particularly memorable instance being the
‘traue Portraiture of the poysoned Knife both in length and
breadth, having foure edges. with which a Tesuited Viilaine was
to have killed his Excellence [the Duke of Buckingham]’
during the siege of the Isic of Rhe, as reproduced in A continued
foinall of all the proceedings of the Duke of Buckingbam . .
BUSEIR
% morte compendious image is the engraved frontispicee to

Pyvotechnica Loyolana, lgnatan firetoorks 11667} ipl 111,

which suggests that the Jesuirs were responsibie for the previous
vears Great Pire of London (depicred atr the top left of the
composition, and two men, one of them a Jesuit, are shown
raking dammable materials into a London house — opposite this
scene ts the tamiliar image of Fawkes about to enter the ceilars of
Parliament. An enthroned pope fans the flames of the burning ciry
with bellows, while a Jesuit priest with the legend “ab igne natus’
tharn of the frer written on his back, punning on Lovola's
forenaume, releases voked foxes with firebrands tied ro their tails
Srmson’s siratagem against the Philistines as recorded in Judges
150 45 and, by pointing, finks the house burners with a man

1

libeited THubere fa sumple-minded French Protestant watchmaker

v confessed to starting the firel, who is receiving a fire

who false

acnib from another Jesuit pricst with the initials P FL (see further

|
o

ow e The designer may have taken some of this imagery from
Fathorad’s far more accomplished print of Cromwell issued nine

vears previaasly (see discussion in Chaprer Fourt.

Ihat the Jesuits were indeed responsible for the Great Fire of

Loindons and were trving to fire the capital again, was one of the

cations made by Titus Oates at the ame of the spurious Popish

s 1678, The Arst of the twelve constituent scenes of The

Danawable Plot agaist our Religion and  Liberties

‘December 1680) describes “the Burning of London, which hath

been proved undeniably by Dr Qates. .. to be contrived and

carried on by the Papists’. Indeed, the myth was preserved into

irodern thimes, by the in cription on the Monument in London
commemorating the fre. The Happy Instruments of Englands
Preservation 1April 16801 shows the pope in conclave with four
curdinals and eight Jesuits vecognisable by their distinctive

2otmetss one of wham holds a commission inscribed ‘to fire the

o

RS. A DUBBLE MATCI.

R

Pt b s 1 T i

-
o

L published by William Marshudl, engraving, Bricish Muaseuni, London
I ! i s

Ciey’, another — reprising Garnet and the pope’s pardon - holds up
a dagger, on his scroli the words “The daggers consecrated and
heres my Pardon’.

And London s shown burning in various anti-Catholic sheets,
for example, The Catholick Guamesters or A Dubble Match of
Bowieing (February 168ct {pl which also includes six

112,
bonneted Jesuits {all idendified by namel above the caption:
1666°. Two
carry torches while two hurl fire-bombs at the burning buildings.

‘London Burnt by Popish preists and lesuits Sep: 2
One of them is labelled ‘Tlarcourt’ —there were several con-
temporary English Jesuits who used this name, and it mav be that
he is identical with the mysterious P H. of the earlier Pyrotechnica

Loyolana, the P being perhaps the abbreviation of a ritle, such as
A > t

wephen College, The Catbolick Gamesters or A Dubble Aatel of Boseleng,
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itively to have encouraged the production of such ilfustrated cards.  that allowed him to produce nles ‘after the way practised in
Vhere are at least six known edinons of The {Horrid] Popish Plor Holland, 1f Van Hamme was indeed responsible for these very

pack. first dssued in October 1679, with designs originated by Dutch-looking tiles, however, they may very well have been his

irancis Barlow, though not engraved by him.** The Five of Clubs last commission, for he died in 1680,

for instance, depicts The Execution of the 5 lesuits falsely nccuscd It is no coincidence that one of the other pictorial packs issued
v Titus Qates, and the Two of the same suit, the Great Frre, is in this hectic period tells the history of the Spanish Armada -

captioned ‘London remember the 2d of Seprr. 16667, One or other  certain scenes that also pertain to the Popish Plor sertes recur, for

version of the Popist Plot pack was the source for the nine  cexample, the pope in conclave with his cardinals (Knave of
surviving wall tiles preserved in the Victoria and Albert Museum,™  Hearts), . . . Contributing a Million of Gold towards the Charge

which were almost certamniy produced by rthe Deltt tile-maker, Jan  of the Armada’, and (Knave of Spades) Severall lesuits bang'd for
Arens van Hamme, who arrived in London in 1676 and  Treason against the Queciie and for baving o hand in the
established a portery at Vauxhall under the terms of & warrant [nvasion.
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The “Meal Tub Plot” pack issued in 168¢ contains many anti-
The Pope Fresh

Commmissions to Jesuits, wdentifable by their distinctive bonnets

Jesuir references, tor  example, gives  ont

tAce of Clubs), A Jesuir speaking Treason (Three of Hearts),
Celliers —one ol the perperrators of s plot—writing ber
narratine. lesuitts dictateing (Queen of Spades) and {the Jesuit-as-
incendiarist motif vet againy A Jesuit offers money to burn bouses
(Seven of Diamonds'. A particularly intevesting motif is the
scatological Knave of Diamonds, which shows the devil, who
exclaims, ‘Hleres touls for ve Pope’, shitting out a Jesuit holding
one of the Plot’s forged papers and three others, and is captioned
The Devill supplying the Pope with Plotrers = hut, as we have
noticed above, this was no recently invented motif,

>

WILLTAM AND MARY
VWitliam Viciorions

The advent of Willlam of Orange at the “Glorious Revoluus

1688 was also celebrated in prints — from those as visually spipk
as The Virtue of a Protestant Orange: Being the best Angidoso
agaiist Rovune Povson (1689), headed by a woodcur surip de
picring a fady and gentleman (William and Mary?! picking 1ruir
from an orange tree, with, on eicher side of them, putzr doing the
same - to those as complexly allusive as England’s Memorial (1

its Wounderfull deliverance from French tiramy g Digus

oppression {ciraa 1688} {ph 114, with tts key lertered from 4w
a. Flere a central orange tree, in the branches of which are e
shields of William’s nine Furopean allies in che League of

Augsburg, drops irs fruit like bombs onro the heads of Judge
Jetferies (knocking him ro the ground) and the tleeing James 1,

whose queen (Maryv of Modena wich the infane *Old Preterdes” in

of this Tree offends mec

her arms? says: “How the smel

child”. Gathered around the trunk of rhe orange 1ree are the
Fistion
Siona
I

os

Fstates, referred 1o in the accompanving key as A

representing the Lords Spirttual’, who savs *1 recdity thy
s Temporal’, w

‘Knight of the Garter representing the Lorg

“And ke from us Idolarry’y and “three or 4. repr

Cominons of England’, who say “Heale our breaches’. A couna!
of devils and Jesuits tin their distinetive high bonners; atremprs 1o
blast rhe tree from the heavens, the chier devil sayving This Carsaed

plant has Sau'd the Heretick Church’, while two other devil

despatch nwo Jesuies fwich daggers and phials of poison i ban

v 1

saving ‘Downe o the Farch & blast it wich thy breath’s The T
of *Gods Providence’ looks down on the orange tree, however o
savs to the Church {of Faglandi: “Wich this Balsamick Pian: 17
kir

murders his countrymen {encouraging James 10t toliow e

10

10,

heale Thy wounds™; elsewhere, the French Louis

examplel, and "The whole Heard of Papists and Jeswsts o
ronning from the hand of Jusuee’. flee Fngland. including the
queen’s confessor, “Lasstveous Peters the Jesuist” [see Chaptor v,
who says (proverblallyy “Sweer Meatr, & Soure Sauce’, and i
Popes Nuncio® {Cardinal Dadal, who exclaims iaiso proverpiin

o

‘Engeleterra, bona rerra, mala gente” (England, good fan
71

people,* and orhers who prorest “This 15 a deadly plant’, ool

‘How strong it Smells of o free Parlement And thats rank pan
to a Jesuists nose’. In short, the newly planted Orange res
Liberty withsrands borh the murderous tyranny of France and 1.
evil schemings of papists.

The ree motf of the Orange dynasty had appeared carlior n

print engraved by Hollar and issued i 1641, enzitled {0 5o

arbor iBehold, the shoot becomes a treels, which depiers the Dy

and E

glish heraldic Hons diterally acting as supporters o the

orange rree, which springs up from a sawn-off stump ipio 115 s
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explained in the accompanving verse written by the emblematist

Henev Peacham:

Se that the ship e, the surcudus of the titie] which late was
wowlie scene

is now aloft faire, fruitfull, ever greene

No forrein Foe her Roote shall undermine,

Or hew her Truske in sunder as before {a reference to the
spanish conquest of the Netherlands},

ate protected by the Power Divine

wee shall fill Evrope with her fruitfull store.

The motto “Tandem At surculus arbor’ tat length the shoot
becames a treei adopted by Maurice of Nassau, Prince of Orange,

was much more appropriate to his vounger brother, Frederick

~1
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s of King Wilion and Queciz Mary. 1690, published by William Bailey, woodcur. Bute Colieceion,

ard Universizy, Cambridge, Mass.

Henry, who succeeded him 1 1625 and had been born just six
months before their father's assassination in 1584, His reign mark-

ed the highpoint of Dutch successes against the Spanish invader

and ultimately — though not unril after the date of the present print
— their final expulsion.

We have Narcissus Luttrell to thank for preserving several
unique prints concerning William of Orange of truly popular
appearance and now in the Bute Collection at Harvard. The happy
mecting of King William and Queen Mary, at bis return front and
after bis conquest in Ireland [1690) ipl. 116} is an equestrian
double portrait, Mary paturally shown riding side-saddle, with the
triumphing English soldiery marching behind the king, blowing
trumpets and playing their fites and drums —just how bappy that

‘conquest’ was to prove, the modern reader will be all too aware.
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Anonvmous, A rrie Descriptivor of the Mauner and Forn of the Royal Meeting,
L pubiished by N Smirh, woodeur, Bure Collecuon, Houghton Library, Harvard

Unnversity, Cambridge, NMass

Adding msult to mjury —and with a tastelessness, surely, rarelv
exceeded - a dving Irish soldier trampled by Withams horse is
made to advertise English wallpaper: in a ‘speech-bubble’, clearly
deriving from the dving man's lips; we fearn thar the present sheer
is ‘Printed, coloured [though only traces of a sepia wash remain
on the unique extant impression], and sold by William Bailey,
stationer . .. who prines ali sorts of the newest fashion paper for
hanging of rooms’.

Early in the year rollowing the publication of The happy
meeting of King \Williant and Queen Mary there appeared another
preposterously toadying panegyric. A true Description of the
Manner and Fornt of the Royal Meeting and Consultation of King
William, and the Soveraign Princes at the Hague i Holland
116910 (pl. 117) shows William enthroned beneath a canopy sup-

ported by Religion and Justice, while most of the other crowned
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EXETTES

LL you that pafsty, T pray you draw nigh, But being Revivd, topether they ftrivid, i
Antérd tomy Song, without ever a Lye} And &er they had done, the late Queen fhe arrivid
“There charg’d cother dav; a moft Tragical Fray Who {eeing the Battle, fonghe on with fuch meztle,
Teeween Two Young Princes, as they were at play” She fet up her Nowes, and made the Air ratle
" i Ina Sarden, 1{ke Thtmer.

The One e wias bold, Being Foir, Yeafs old, Dray part them, fheery'd « The Frent) BAing reply'd,

Andfdernd by a TPIEL for to bg Controul'd ;' Tcannot rell which has the belt on his fide:
Yet the he was Youtiz, he'could handle Lij§ Tangue, -« ¢ | Then part notthe Chits; you Rogues, looi to your Hits;
And calld his A H-Dighnels i'th’ midh ofa Throng, - | Aewhich, the late Queen, fhe fell into Fits

e S ENRH Walteel | oo - C¢ - Qnbns wondets
The Other fo Wi, did the Datiphin defpile, , Fot fock a fad Maul, ther? never did fall, )
His Countenance {hew'd, his Flef athim did rif; Since Jasm£8, - for not Fighting, fhe beat at ﬁ((':!}blt‘!‘btlla
Quoth he, Meow'LIrch, to have a Sound- Twich- .1+ And o thefe Young Sparks, dld Fighe like two Sbarks,

That on both their Bodivs, you might fee the Marks

Atthac Sremch Sawcy Son of a Bicch:
4 Panth after.

Do UPHINE - @he Boling Dailphine.

Regir, £oft dou come, to keat'me at Homey | THg Feench il(w’did fay, Thes fhall have kair play 5
Nay, if itbe Jo, den have atdy Bum, - - This is not diverfitn, I have euy day ; .
That none iay-c're fay, bf me aochér day, - With that they did Fighe, in Earnelt put-right; - (quite,

1 difhonour'd my felf, in Running away R
Poof WAL ES - Jroma Tyler.

Freneh Dop, doft thou chink, T ever will fhrink ? \

No, ¢’re 1 have dohe, thy Fremch Hide it fhall ftink :

“Then donnt fuppof, I am one of thofe,

|| And the TTEIH WPrhce he Worfted ihe Young Danphine
L vy o Thathe Trped.
And then the Late @MMteeity, who the Duet liad feen, —,
And faw her Sorr's B f bleed, fo raifed ber Spleen,
That the fiept to the Daxpbine, who was crying and conghing,
Quoth fhe, You Young Baltard, your Grand-fathers huffing

“Thet will run away for one Bloody Nofe;

i 52, TScirnit.|. : L0, bant vauntme:
Tho'my Rigid Fate, hasexposd me to hacey, . - [ Without any-delay, fhe began i new Fray,
nd am,Jike an Old Almanack, quife oyt of date; And flew ar DI LEtofg, and beat him they fay,
Vet [1i there remains, Enghth Blaod in wy Véibis; i |"Thathe Rout'd in his Gore, and his Flefhic was fore 5

“Then liold your French Tongue, or VIt beatout your Braing;| Bafides it is faid, She in Fury Tore .

. 1Pou Pouny Terhiny | - . B OF his AUbiskers.
re FARY, and ep with his TS But a great Cmg”ﬁ) Peets who chandd to be near;
we dicw back, and the Dauphine he mifts And fo thi; Coniufion he Fortun'| to hea-,

Trinse ta repay his kindnefs, they fay, + | Steré in to make Peace, which they all did Imbrace,
d che Young Dawpbin down, and there the Roguelay | And che S HECH gave DI LeWwiS a Plafter for’s Face,
o100 Houg, F I N IS @athey Parted.

Tranfised fronythe Orignal, Priniedac £ AZST AR D 4 27,

S

ard Universicy, Cambridae, Mass.

; on N The Iy -, N 3 “oli
119 Anonvmious, The I uffle. so91, woodeut. Bute Colicction, Houghton Library.




JOSIAH REVIVED

We discuss biblical scenes in Chaprer Eighe, bur one extant series
is pertinent here. Divided between two North American libraries
are five lare seventeenth-century metal-engraved sheets illus-
rrating episodes from the career of King Jostah, as retailed in the
Second Book of Kings. They bear the imprint . . . for James Watts

L1688, They are: King Josiab conmmanding the vessels of the
Grove to be burnt, and the idolarrous priests to be put doiwn (11
Kings 23: 4-5), King Josiah Defiling Topheth, and Breaking in
Pie

causing the horses dedicated to the sun ... (11 Kings 231 11,

the Idol Molech (11 Kings 23: 10} (pl. 118), King Josiah

-
King Josial breaking in pieces the Imuges and beating down the
Alters |sic] {11 Kings 25: 12-14) and King Josialh Burning Mens
Bones upon the Altar at Bethel (11 Kings 231 16-18). Quite why
the engraver chose ro illustrace this particular chaprer quite so
thoroughly would probably have remained mysterious — though
the publication darte is suggestive™ —were it not for the survival
in a third American library, ar Harvard University, of an
unilluserated sheer bearing the same imprint as these prints and
encitded: The fall of Babyloi: or, Good King Josiab revived by the
happy arrival of bis Highness the Prince of Orange: 1which landed
in Devonshire the sth of November, 1688. Wherem is sheiwved,
the great zeal of that good King Joswl 1o extirpate idolatry:
saccording to Holy Writ) with comments and verses upon the
samie; and likewise wherein [bis] Highness mav be truly said to
parallel that good king in some things, and to exceed him in
others. Ulustrated 1eith figures relating to the story. Worthy the

observation of all true Christians. Licensed according to order,
December the 24th, 1688, a fine Christmas present for the loyal
Protestant Englishman!

Just quite how many figures relating to the story there were
originally we cannor say until such time as a complete suite of
these engravings should turn up, bur at least we do now know
why they were engraved in the first place - to welcome William of
Orange as another Josiah, figurarively pulling down the altars of

Catholicism in England.

led Royals, Lowrs xiv and the Assassination Ploc

The Princely Scuffle: Or, An Account of the Late Famous Duel,
wehich bappen’d betivixt the Prince of Wales, and the Young Dike
of Berry, one of the French King's Grand sons (1691} (pl. r19) is
a single woodeut-illustrated sheer, decidedly popular in app-
earance, and posinvely “tablotd” in its report of an incident in-
volving the exiled ‘royals’. Tt concerns a fight berween the exiled
Prince James Francis Edward Stuart (known to later ages as the
*Old Pretender’), aged two-and-a-half, and the Duc de Berry, the
four-vear-old grandson of Louis x1v, which is alleged to have
taken place at the French court. The princes’ banderoles record

the insuls they hurl ac each other: “You French Dog’ and "You
English Bastard’. The exiled queen, Mary of Modena, trics 1
intervene to stop the fight (*O! the Princes! Part "em’}, but her host
King Louts, wants to let them fight it out uninterrupred {*Don’
Bauk [i.e., baulk] ’em; Let "em Fight’). Though the English prince
wins, his nose is bloodied, ar the sight of which his mother *flew
ar Old Lewis” and ‘Besides it is said, She in Fury Tore Oft hi
Whiskers' {for the full text, sec Appendix 1). The tmprint i
reads: “Translated trom the Original, Printed ar Amsterdam’, anc
— though it a Dutch original survives it is unknown to me —there
is no need o doubt this, for William's arrival from the Netherland:
would surely have brought a considerable import of Necherlandisi
prints in his wake, increasing the considerable quantity we know
to have been already in circulation earlier m the century.

A case in point is a print of the following year, The Sun in th
Sigin of Libra; oy, The Ballance {16923, which, though it mention:
no other versions, also exists in a bilingual Dutch/French cdition
De Son in't Hemelstecken van den Eevenaar. Le Soleil i Sign
de la Balance.™ 1t concerns three of the same personnel as the
last, bur relates immediately ro the sea hartde of La THogue -
visible through an archway in the centre of the print — which took
place on 19 May of that vear, in which the French tleer wa
defeated by Admirals Russel and Van Almonde. The main morit
however, is the balance of the title, suspended from a globe, with
in the heavier scale-pan, two ships; beside it sits Van Almonde
while Russel and other officers stand, tncluding General Heusle
with o map labelled "Wardin® on the point of his sword. In the

lighter pan, which a horned devil is trying in vain to drag dow:

{ef. the similar devils trying ro drag down the Catholic scale-pa
deseribed in Chapter Six), is a plan of the town of Namu
{captured from the Allies by Louis); behind stand the French king
and Mary of Modena abour to place the infant Pretender into the
pan, with Madame de Maintenon and other courtiers standiny
beside them. In the distance the sun is setting on the defeated
French flect —a symbolic allusion ro the waning of the power o
[t Roi Soletl.

Another of the relatively rare English prints alluding o Louis
European ambitions is The Usurpers Flabit (1691/2), the unique
impression of which is preserved in the British Museun. sold, anc

probably engraved, too, by John Savage. “Habit’ perhaps punn
ingly alludes to the French king's habit of ‘acquiring” Europeat
rowns that did not belong to France — Savage has clothed hie
seared at table in a habit embroidered with svinbolic repres
entations of those towns (buildings, castles, cre.) numbered 1-2.
and keved to a list below; he has just taken off his hag, numberec
10, identified as Limerick, and placed it on the able, which ©
covered with a cloth decorated with Images ot devils dancing
amidst fires {identified as “"The Counsel’). A man holding a lantert
looks into the room through a hatch and says ‘He begins to uarigy

fundress]’. The reference is ro the surrender of Limerick ro the
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Cavghi by the Hangmon, cone but Limfing

B0t co prepare (hiags, Ferwick frft mull
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Dances at Dragers thal in Siafuerade s
With High-Crown'd Hat, aad *hout his Neck a Roff;
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e come o Tolkn, was il the Plotters cry.

Byt hoping cow als things would well fucceed
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And veils King T, T bei Piot wat loid fo cie,
The Prnce of Orange feeri'd to be o flecp:
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Anil Thae i¢ might IEAbLY fueced,

These (he Popet Nartio doxs copair wizh fpeed,
His Heiiecfies Rleffing to beltow,

That he might ¢’ Enali Herericks O'rethrow.
And now the AMMas come (o givethe Rlow,
(Which g it cook, had weanght ail Exmape’s Woc)
Theery Day i G0, the Ambul bid,
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Triuphs of Providence cicr Hell, France &

And therefore were by Heaven ordain'd to be
Th' Inltruments of this blelt Difros
Which when they'd made, and the King found it true,
A hotly Pardem and Feward ¢ tan s

The chicf who this Difcovery brought 1o pafs,

May well be termed Haweft Prondografi:

The Tatles now are Tuer'd; and, Thanksto Heaven,
A Jelt Reward s to the Traytors give
Firft Cliamscck, King and Aeys, ace brought o 30" Bar,
Where they Araign'd, T1y'd and found Guiley arc’s
From thence 10 Tyburn they a Journcy take,

Ard prthe u:lpulc Cur their Fxity make :
Corfelling, cre rhey took their fazal Swirg,

The Black Defips they had againfl the King.

Sir illiams Parkins acst, and Sir obn Friend,

Do thir Unhappy Lives at Tybion £ :

For being, cavght. i'th €0, it is bu reafon

That they faould both be {90UNBED for their Tmron,
‘Then Reokmacd, Lamick, Crmburn niest weie Tryd,
And in bike manacr all for Treafin Dyl

Lemis and James, who chis Vile Plat had I d
Knew not, a5 yer, Uheir Trealon was betray'd ;
Nay, they indeed, fofpefting nothing lcfs,

Were getting afl thing ina Readinels,

To fecond chac Aeld Strake that Thould be made,
And Englond with French Forces to invade:

The Army was Embarqu'd, the Fleet was Star'd,
And Fomes him B ready fo go on Board,

With'his black Guard of Jefuites, Priefts and Ergars,
The aply Company tliat ke delires :

Expelting ' happy Signal now from Dover,

That ail was ready for Lim to come over.

But what Confifion in Ring James it wronght,
When ke w15 told his Plot was come to Nought |
That th’ Engtifh Ficet was almoft come in view,

To take both him and all his Forces too :

He modenot holf that hafte into the Main,

As row he did t© get on Shoar again,

The Trafport Ships defiga'd to wafc him o're,
Nw Dalto pieces on the Galtick Shan ¢
W th' Englifl Firet appearing in the
¢ whole Cotlt of Framee intaa Frigh

K ittt
& this Plot fo enter their Mreiel :

d fend it (o all Princes Courts in print,
Frateftmg tiey bad not lw‘m e

Tho' thie 'tworld .

Like Treyford, they knoww nothi
But if we foak abauz, we foon thail §
AWhat “tas made Fames and Lo

1 the matter

The Noife ¢his Plot ade, of o b o Thing,
Dhign'd apainft che Life of Englard's Kiog,
By Exrapc’s Princes was refeated fo,

That he'who own'd it w3 their Common Foe »

Each Court in Furope, Kingdom or Free.
“The iings Deliverance did Conpeatulate.
Iitherefote France did not the Plot difow
“He thanght he Mewkd for th’ Author o't b
But fet him ne'er fo much Difown the Plot,
"Twill i1 his ’Scuscheon e a lafting Blott.

But one Difatter fcldem comes alone :
Their deep-Laid Flo by Heaven thes over-thrown';
Tie Seres inid p at Givets with fuch care,
By the Confederntes next confumed are,
And all the Meafures Lews did Defign,
Loft by the Burning of that Magazinc :
This lalt Lofs touches £ exis to the Quick;
And not being weli before, this makes him Sick :
Heat makes him Coltive ; and s Body blifter;

cate,

e, they once themfetves did fatter

pe e id

For which the Dofor firaight preferibes & Glifter :

Ard tells him, That if Gliere il not da,

e ol s Yot take, 1o ke bim Spe,

The Glifter failing, he 2 Vomit takes |

Which mighty Rumbling in fis Stomach makes:
After a lirtle walking up and down,

Ard fome hard ftrainings, uphcbnngsutumn'
O Deltor, fags he, 1 am very S
There's fameshing fiil dscsin mip w-mb/r.d
Sirive, fays the Doflory firive, Sir one againy
e ¢ozs, and feaight he Vomits zp Lojrains
Thet's mefl, the Nofor crics , bt tht won't do;
There's more beiind 5 bring ap ’“\urg\umy 00}
@ oo michiy Sick, rephies the King,

e a1 Eafe, Pl brig ap any thing,

SonceEunbar Ling at Callice. 10 7ty ke -f e

taking o Fonwr.

i :'I!z/‘hnmy’n‘n Fall, WL Tragters xeeted t Ty,
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forces of William of Orange on 3 Ocrober 16973, and the print is
presumably to be dated not too long thereafter. The twelve-line
verse makes it clear thar “This mighty Work® of stripping Lowis of
his *borrowed feathers . .. for William is Design’d / The Scourge

of France, and Darling of Mankind’.

Yet another unique survival, the muld-frame Trimnphs of

Providence over Hell, France & Rome, T the Defeariong & Dis-
covering of the late Hellish and Barbarous Plott, for Assassinating
his Royall Muajesty King William ye [, Lively Display’d ...
{1696) Ipl. 120), has as its rheme the Assassination Plot of
February 1696."" The central scene, heneath the mysterious word
‘LiMP — thus, In large capitals = shows a seared Louis x1v vomiting
some of the towns his armies have caprured, attended by
physicians, one of whom enquires ‘Does not Giverr Stick in your
Stomach?” In the background is the cradle of the infant James
Francis Tdward Scuart {the *Old Prerender’, b, 1688), his mocher
Mary of Modena, her husband James 11, and her Jesuit contessor,
Father Edward Petre tpopularly suspected of being the baby’s real
father: sec Chaprer Six). On the wall behind this group is a
‘picture-within-a-picture” of an ape administering an enema,
presumably in allusion to Lows’ constipation, for which his
doctors recommended a ‘glister’, according ro the lengthy verse
description that accompantes the engraving. LIMP, it appears, is
an acronvm for those regarded as being behind che plor, that is,
Louds, James, Mary and the Prince of Wales.

This central panel is flanked by rwo composite figures as if

statues in niches, a four-headed courtier and a three-headed
S

ecclesiasnc/priest, the larter a ‘quotarion’™' from another unigue
print concerning the plot entitled Sone Simall Remarks on the Late
Plott Wondevfully Discover'd And other Plotts that bave bin
designed against the Protesiant Interest jrom the year 1588 10 this
present vear 1696 .. (which also employs the acronym Limp’). "
Immediarely beneath the dtle are verses on five significant years
in Protestant mychology: 1588 {Armada), 1605 (Gunpowder
Plot), 1666 (Grear Fire of London), 1678 (Popish Plot) and 1696

ithe present Assassination Plot), and beneath these are four figures

Jabelled “Protestant Staresman’, ‘lgnatian Policy’, ‘Piery’ and
Flope”. Tt is the detail of the three-faced unholy miniry, *lgnatian
Policy’, with swirch in one hand and a ?paddle in the other, and
a devilish cloven hoof peeping out from under his trailing robe,
that was copied (in veverse} by the engraver of The Triinpls of
Providence. Immediately below the central "Linsie’ scene is another
of William cravelling in che roval couch through the countryside

while a group waits in the trees, labelled “These were 1o

Assassinate the King’, as a shaft from an eye set in the cloudy sky

reaches down to the coach, It is labelled *The Eye of Provid,
sees all” — and cannot but remind us of the same eve thar “sees
laughs® as that other Catholic conspirator, Guy Fawkes, va
attempts to assassinate God’s anointed, James 1, in the Flouse
Pacliament, in Ward’s iconic Double Deliverance priat issue
1621 {see Chaprer Threej.

Above dhe central scene of the present print is depicted
(imaginary) ‘solemn Procession for ye good success of the vro
which includes the pope borne on men’s shoulders with the
behind whispering in his ear. As the title implies, some ot
details of this scene recall the Solemn Mock Procession prin
1680, which shows ‘the Man of Sin himself on a Throne, with
Counsellor the Devil inspiring of him, what new Artifice of vru
must come next’ (see Chaprer Six). On either side of the con
scenes are four smaller scenes. They show, inter alia, the ox
James 11 receiving the pope’s blessing for the plot via the o
nuncio; fames embarking an invasion fleer atr Calais, *Compa
with mank {recte monk{ and Frievs’ — shades of Hogarth; Wil
granting ‘his Gracious Pardon to Prendergras for the
discovery of ve Plott’y the trials of the conspirators, and
hanging from the gibber and quartering ar Tyburn.

Epitaph _for a Queen

Yet another unicum we know of only thanks to Luttrell is the o!
entitled Emblems for the King and Queen with An Epitaph
Her Majesty, And a Brief Character of Her Vertues, issued
Mary’s death in 1695, Its interest for us les in the seven v
emblems engraved in roundels at the head of the shect: the !
nwo, ‘For the King and Queen rogether’; the next three. O
Queen’s Death’; the sixth, ‘For the King alone’, and the final
‘For Grear Britain’. They are described and interpreted as follo

A Marchless Pair
One Mind

A Sun and a Moon
The rwo Heads on the Coin

A Setting Sun Rising i another World

A large Pearl, taken by a Hand, She is fifted up ro Honor
out of its shell
An Fagle our of its Cage, flying She mounts to take a2 oo,

up towards the Sun view of glory

A Ring without its Diamond My better Part is ost

A Woman of Quality, having lost  When shall [ find irs gt
one of her Ear-Pendants, which

were 2 large Pearls
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